Fantasia of the Unconscious Lawrence advances the astonishing diagnosis that because '[o] n the upper plane, the lungs and heart are controlled from the cardiac plane and the thoracic ganglion' so that ' [a] ny excess in the sympathetic mode from the upper centres tends to burn the lungs with oxygen, weaken them with stress, and cause consumption,' all leading to the conclusion that it is therefore 'just criminal to make a child too loving,' we are provided with insights into Lawrence's responses to women, in both life and works, that are surely far more illuminating than those alltoo-familiar and easy invocations of oedipal conflict. This is a book to own, and to return to after successive readings of Lawrence's middle-and late-period works. While it will not result in a redistribution of his texts between the categories of good and horrid, it offers a fascinating explanation for the qualitative range of Lawrence's writing and a sympathetic context against which to try to come to terms with some of the more self-contradictory aspects of his conceptual hobbyhorses. Wilson was a widely admired physician, and the shy, retiring Ethel was happy to assist him in every way she could.
Although Wilson let it be known that she was a late bloomer in the writing of fiction, Stouck presents some evidence that her literary aspirations existed much earlier than previously thought. In giving his book the subtitle 'A Critical Biography' he has made an error in judgment because the real subtitle should read: 'A Literary Biography. ' Nell Shipman's story started out well enough. Born in Victoria in 1892 as Helen Foster Barnham, she left home at the age of thirteen and within a few years had achieved her goal of becoming a vaudeville star in the United States. In 1910, Nell married another expatriate Canadian, the impresario 'Ten Percent Ernie' Shipman. It was Ernie who suggested Nell write silent film scripts. Within a year, she had starred in a film made of one of those scripts and the following year not only starred in but directed another. The Shipmans then formed a production company. Returning to Canada, their modus operandi was to arrive in a city, raise production money from the locals, and shoot a film guaranteed to make all concerned rich and famous.
